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< Lesson focus: To compare and
contrast the characterisation of Othello
and Iago and their relative status at
different points in the play, considering
Shakespeare’s purposes in his
presentation of the characters.

<+ Opening exercise: Distribute
Student worksheet c)i Character
statements and Student worksheet
c)ii Venn diagram (the latter ideally
copied onto A3 paper). In pairs,
students decide if statements apply to
Othello, to Iago, or to both characters
» Students who finish quickly should
be encouraged to add their own
points/ideas to the Venn diagram,
or to add examples/textual
references
» Share ideas and responses - some
points are deliberately controversial
» Initial ideas - why might
Shakespeare give the two male
leads so many similar
characteristics?
‘A 0thello: Characterisation > Iago,
the villain
"Q0thello: Characterisation >
Othello, the hero

<+ Textual examination: Explain
that we are investigating the balance of
power between the two characters
across the play.

» Briefly recap each man’s position
and status in Act 1, Scenes 1 and 2
(Iago is skulking in the darkness,
cross about his lack of promotion
and plotting revenge; Othello’s
calmness and authority seem to foil
Iago’s plans).

‘Qothello: Synopses and
commentaries > Act 1 > Scene 1

‘Qothello: Synopses and
commentaries > Act 1 > Scene 2
» Now consider the status quo by the
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end of Act 5, Scene 1 (Iago has had
Cassio removed from his position
and injured, exploited and killed
Roderigo, and convinced Othello to
murder Desdemona; Othello has
been reduced to a fit, his command
of language has broken down and
he has been taken in by Iago’s lies).
‘Qothello: Synopses and
commentaries > Act 5 > Scene 1
= How has this reversal of power
taken place?

» Allocate acts to pairs or small
groups and ask students to recap
the key events in their act which
create shifts in power between the
men

» Using Student worksheet c)iii
Power graph (perhaps best
enlarged to A3), feed back results
so that the whole class can create a
line graph with annotations of key
events
‘dothello: Synopses and
commentaries

» How does the changing balance of
power between the characters
affect the tension and emotion of

the play?
= Annotate your power graph
accordingly.

Discussion ideas: As a class,
reread Act 3, Scene 3, identifying (and
perhaps annotating) the techniques
Iago uses to manipulate Othello
(insinuation, questions, anecdotes,
reverse psychology, etc)
= For a competitive edge, allocate
teams - students buzz in when
they observe a persuasive
strategy
> Discuss the dramatic impact of
Othello being taken in by Iago’s
lies:
= Is Othello’s credulity convincing?
Why/why not?
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= How do our feelings towards < Critical task: Plan/write an essay
the two characters change addressing the following:
during this scene? > ‘Iago has more lines than Othello,
* Describe the tension in this more humour, more influence over
scene the plot, and is altogether a more
* Why might Shakespeare have compelling character for the
placed this dialogue at the audience.’ To what extent do you
very centre (climax) of the agree?
play?

* How important is this scene in

terms of the balance of power .
between the two characters? + Extension task: Research
Aristotle’s definition of a tragic hero.

‘Qothello: Synopses and
commentaries > Act 3 > Scene 3 » To what extent do Othello and Iago
meet Aristotle’s guidelines?

’:‘Othello: Characterisation > Iago,

. Kk the villain
+ Recreative task: Iago often ‘Y Othello: Characterisation >

speaks to the audience in soliloquies Othello, the hero

and asides, allowing insight into his

machinations and motivations.

’:‘Repositories > A-Z: General

definitions > Soliloquy

» Why does Shakespeare not give
the same number of
opportunities to hear from
Othello?
=  How does the insight, or its

lack, affect the way an
audience responds to the
characters?

» Reread Othello’s soliloquies in Act
3, Scene 3, |. 262-283, and at
the start of Act 5, Scene 1

» Ask students to write another
soliloquy for Othello from a
specific point in the play, eg:
= After Act 2, Scene 1 when

Othello is reunited with
Desdemona
= Part way through Act 5,
Scene 2, when Othello
realises Iago’s deception
so the audience can hear
Othello’s thoughts directly.

’I‘Othe/lo: Characterisation >
Othello, the hero

‘Qothello: Impact of classical
literature > Tragedy, comedy, and
the unities
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