
 

 

Measure for Measure: (e) Staging the play 
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 Lesson focus: To explore the 
possibilities of time and place in 
staging the play, and the effects of 
such decisions. 

 
 

 Opening exercise: Students each 
choose two of the locations in the 
play, and draw a sketch or plan of 
how the play might be staged in 
those scenes.  

 Discuss the process/decisions 
required as they work.  

 Locations are:  
• the Duke’s palace 
• a street 
• the court 
• a monastery 
• a nunnery 
• rooms in Angelo’s house 
• the prison 
• a moated grange 
• a street near the city gate. 

 
 

 Discussion ideas: Consider the 
following versions.  

(a) For the 1983 RSC 
production, set in the eighteenth 
century, Irving Wardle (in The 
Times) wrote, ‘the stage 
swarms with … exotically 
plumed fops and underworld 
grotesques whose diseases 
seem to have eaten into their 
costumes.’  
(b) In 1962, also at the RSC, 
the staging was simple and 
stark, a black wall virtually the 
only set. 
 
 

 

(c) In 2006, a production at The 
National Theatre suggested a 
Guantanomo Bay situation with the 
prisoners clad in orange jumpsuits, 
and monitors dotted around the 
stage.    

 Which particular aspects would 
you expect each of these 
productions to emphasise?  

 What historical periods, and 
locations, would work for this 
play? 

 
 

 Recreative task: Write detailed 
notes for one scene of the play, 
explaining the setting, props and 
costumes you would use, and why.  

 Artistically talented students 
could do this through sketches 
and labelling. 

 
 

 Critical task: How would you 
answer a critic who claims that 
Measure for Measure has no 
relevance to a modern audience? 

 
 

 Extension task: Find several 
reviews of the same production 
and compare them.  

 This works even better if it is a 
production you are able to see. 
(It would work for a film version, 
too.) 

 
 


